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Torbjorn Iwan Lundquil

Landscape (1978)

(born 192

Julius JacobseJ

Tuba Ballet (1978)

(born 1915)

Arabesque - Battement - Tandu
Pas de deux
Gr. Battement
Polka - Can Can

ISU Sonnme, 'WooJ,.;nJ Quintet
--lnte-rmission -

special no-1:.e from the pe-rforme-r:

Greetin gs and welcome to "The Scandina vian Tuba," my first faculty recital here al Illinois Stale
University. Thi s recital is given as part of a set of three recitals in whi ch I am exploring the ori ginal
music for the tuba from three European region s. "The French Tuba" and "The Eng li sh Tuba" will be
presented in January and April, respectively.
Though French tuba music is based upon the strong Paris Conservatory tradition , and the legendary tuba
niusic of Great Britain is steeped in \he brass band tradition , the tuba music of Scandinavia is mostly
rooted in its expression through chamber music. For this reason , tonight's performance will be especially enhanced by the gracious assistance of my wonderful colleagues here on the faculty of the school
of music. as well as from within the student ranks. In order to best explore this music from the composers of Sweden , Denmark, and Norway, the use of chamber ensembles was es·sential. Unlike the
majority of the solo tuba literature from the United States, these Scandinavian composers place a great
deal of emphasis on the juxtaposition of ensemble timbre to the solo tuba sound. 1bis greater expression in color through the use of chamber music is not only renected upon the creativity of the composers
but remarks on the musical traditions and culture of these nations.

Chrisler DanielssoJ

Capriccio da Camera (1976)

(1942- 198

Trygve Madsel

Sonata for Tuba and Piano (1980)

(born 1940)

Andante sostenuto - Allegretto
Allegro energico
Allegro moderato

Chrisler Danielssol

Konsertant Svit (1977)
Largo - Allegro vivo
Moderato misterioso
Andante con sentimento
Alla Marcia

Pe-rsonnel Lis:i;ing:
Sonneries Woodwind Quintet
Kimberly Risinger, Flute
Peggy Dees, Clarinet
Judith Dicker, Oboe
Michael Dicker, Bassoon
Joe Neisler, horn

A

Wind Symphony Horn Quartet
Sara Giovanelli
John Hansen
David Bostik
Christopher Render

Faculty Brass Quintet
Amy Gilreath & Elisa Curren, trumpets·
Joe Neisler, horn
Steve Parsons & Michael Bingham, trombone
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Beyond these obvious notions of the use of chamber music for solo accompaniment, there are other considerations to listen for in the music presented tonight. The range of compositional ideas especially in
respect lo musical form and context renect a greater variety than the majority of the rest of the solo tuba
literature. From Lundquist's through-composed study of Sweden's west-coast landscape to Madsen ' s
repetitious , strict reliance upon older, more conservative forms, I found this music to be highly origi_nal
while superbly individualistic. Not without a sense of humor, the Jacobsen work with woodwind quintet sounds at times like a cartoon, while Danielsson's works with brass allude to lighter musical styles
and the more charismatic role of the lubist within a chamber music selling.
I hope you enjoy tonight's musical tour of Scandinavian, and I whole-heartedly invite you to the remaining two installments of this year's "European Tuba" series in January and April, 2003. Beyond the
tuba/euphonium event listings at the end of this program, please stay tuned to the School of Music website for further updates on Roland Szentpali's possible rescheduled Hungarian Tuba Recital in the spring
semester.
- notes by Michael Forbes

PT'09r>G1m Notes:

Tarbj1trn lwGOn Lundqui<t
I
Born in Sweden in 1920, Torbji:irn Lundquist has been composing music for many styles and genres
since the middle of the l 9S0's. In addition to this virtuosic work for solo tuba and piano, he has written much more music for film and the stage, vocal and wind ensembles, chamber ensembles and symphony orchestras. .
Though "Landscape" has its individual sections, it is a through-composed, continuous piece originally
wriuen for tuba and string orchestra with piano. Tonight, however, the work will be performed with its
condensed, piano accompaniment. The composer has the following to say concerning his work:
" Purely from the point of view of technique, I wanted to give the soloist the opportunity to display the
tuba in different ways than what we are used lo and break free from the routine thinking that is associated" ith this instrument. All the teaching manuals are in complete agreement that the tuba is not suitable for rapid passages , has no power of expressiveness, can hardly play legato, much less with a
singing lone, etc. I wanted lo contradict this point for point..."
"I got the idea for the work on a visit to the Swedish west coast, however, this is not a landscape painting. The title alludes rather to the ideal condition that exists in nature or the landscape before the ecological balance is upset. In a figurative sense this is also very much true of man's emotional landscape."

Tuba B"llet

.Julius .Jacobsen

Born in Denmark, Julius Jacobsen moved to Sweden in 1958 and is best known there as a pianist and the
rehearsal accompanist for the Royal Opera and Ballet in Stockholm. Also a composer and arranger of
note ; he has a great interest in writing for brass instruments (having at one time played the trombone) .
He has written a concerto for Trumpet, Trombone and Orchestra, a brass quintet, and several arrangements for large brass ensemble. In addition to his Tuba Ballet for solo tuba and woodwind quintet, he
has written 24 Preludes, " H11moresq11e," and a work for tuba and orchestra titled, "Tuba Buffo."
The Tuba Ballet was written in 1978 for Swedish Tuba Virtuoso, Michael Lind. The four movement
work pits the solo tubi st against the heterogeneous force of the woodwind quintet, while at times also
blending it into a six -part texture. The expressive sense of rubato, rhythmic juxtapositions, and harmonic
underpinnings give the work a cartoonesque quality. The orchestration is especially humorous in that
each instrument is treated in its own stereotypical manner, while the solo tuba converses, musically, with
each of them. The piccolo/tuba duets in the fourth movement are especially notable for their communicative passages.

Cappricio da Cam8T'GI
Kons81'tant Svit

Christe,, Danielsson

Chrisler Danielsson was born in Valdemarsvik, Sweden in 19,U and died in Stockholm in 1989. At the
age of nine he began playing in the Salvation Army junior brass band, which eventually led him to the
Band of the Swedish Navy in Karlskrona. Entering the State Academy of Music in Stockholm in 1967,
Danielsson studied trombone and music theory for five years. As a composer, however, Danielss,>n was
virtually self-taught. In 1970, while still a student, he took a post as a trombonist with the Stockholm
Philharmonic· and two years later graduated and became the Director of Military Music and Trombone
Professor at that same academy. Perusing Danielsson's listed output, one finds that he writes for wind
instruments in general and brass instruments in particular.
Both his "Cappriccio da Camera" and his " Konsertant Svit" were written for Daniellson's colleague in
the Stockholm Philharmonic, Michael Lind. The Cappriccio is considerably lighter in style and refiects
Daniellson's own experience as a jazz trombonist in a number of notorious jazz combos in Sweden. The
"Konsertant Svit" was premiered at the First Swedish Tuba Workshop in 1977. This four movement
work explores the complementary sounds of four horns and solo tuba through a variety of moods, textures , and rhythmic complexities. The first movement is declah1atory at first but moves ahead to an agile,
energetic "Allegro vivo." The second movement is the ultimate "oom-pah" in 7/8 meter, while the third
movement explores the more lyrical side of these conical instruments. The final movement puts the tuba
back into its typically accompanimental role for a time, while the horn quartet displays its own virtuosity. The neeting melodic lines of the tuba eventually take over and lead the work to its close.

Sonata for Tuba and Piano

Tl'lj9Ve Madsen

Trygve Madsen was born in Norway in 1940 to a family with rich musical traditions. He began to play
the piano when he was six years of age, and he started to write music when he was seven. After five
weeks at an economic high school, he started his musical education: five years of vocal and instrumental counterpoint studies and composition with the Norwegian composer Egil Hovland, and piano studies
with the concert pianist Ivar Johnsen . Madsen also studyied at the Academy of Music and Pine Arts,
Vienna, from 1969-1971 . Among his compositions are some SO songs ("Lieder"), piano music , chamber music for various instruments, a Concert Overture, a Festival Overture, "Salvador Dali a Symphonic
Portrait for Orchestra", three symphonies, concertos for various solo instruments piano, oboe, clarinet,
bassoon, horn, tuba and euphonium, and the satirical opera "Circus Terra". This sonata was commissioned by legendary tuba soloist, Roger Bobo and-delivered to him as a birthday gift from the composer. According to Mr. Bobo, "Madsen can be considered a neo-romantic composer and his music is both
powerful and lyrical. The Sonata is a demanding piece as all three movements have long sustained passages with hardly any breaks. It is a virtuoso showpiece for both the tubist and the pianist."
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Michael Forbes, the newly appointed Assistant Professor of Tuba and Euphonium at Illinois State
University, began his career as a tubist with the U.S. Army Band, "Pershing's Own" in Washington, D.C.
During his tour, Mr. Forbes was an active soloist and chamber musician as well as the founder and conductor of the U.S. Army Brass Tentet. Also a regularly commissioned composer and arranger, Mr.
Forbes' works have ·been selected for numerous international competitions and recordings . His compositions are published by Editions BIM/The Brass Press while his many arrangements for low brass can
be found in the catalogs of Music Express and the Tuba and Euphonium-Press. As a soloist and part of
the internationally recognized Sotto Voce Tuba Quartet, Mr. Forbes is regularly invited to give performances and clinics at universities and conferences throughout the U.S. and Canada. Sotto Voce has
released its premier recording, "Consequences" on the Summit Records label (DCD 322) and anticipates
its second disc, "Viva Voce: The Complete Quartets of John Stevens" to be released in 2003. Mr. Forbes
is currently on the final stages of completing his Doctorate of Musical Arts Degree at the University of
Maryland. He holds a Master of Music degree from the University of Wisconsin and a Bachelor of
Music degree from the Pennsylvania State University. Through an exchange program, he also spent a
year in Manchester, England where he studied at the Universify of Manchester and the Royal Northern
College of Music.
Deborah Forney comes to us tonight from the Washington , D.C. metropolitan area, where she has been
a frequent collaborative performer at The Kennedy Center for the Performing Arts and on the U.S. Army
Band's recital series. Recent solo engagements include the McGraw Series at Illinois College, performances in Paris during the French Piano Institute, an appearance with the Battle Creek Symphony
Orchestra, a recital broadcast on the WBFO Classical Hour in Buffalo, New York, and numerous recitals
throughout the country. Ms. Forney holds degrees in piano performance from the Eastman School of
Music and Michigan State University. She is concluding her Doctoral studies with Bradford Gowen at
the University of Maryland where she teaches, supervises and coordinates the class piano curriculum.
The Sonneries Woodwind Quintet has earned acclaim for performances in Europe, Japan, and major
cities throughout the U.S. In addition to performance at Carnegie Hall in New York, the group has
appeared in Pablo Casals and Asahi Shin bun Halls in Toyko, the Goodman Theater and the Dame Myra
Hess Memorial Concerts in Chicago, Persons Auditorium in Marlboro, and the Music Educators
National Conference in Atlanta, Atlantic City and Chicago. The Sonneries Quintet has been featured at
the Moon Beach Music Festival in Okinawa and Tokyo. The Sonneries' repertoire includes a variety of
styles and periods that, coupled with their technical perfection, captivates audiences of all ages and interest. In residence at Illinois State University, the Sonneries Quintet has performed and given master classes in North America, Europe, and the Orient. This group rehearses regularly during the course of the
academic year and performs frequently on campus and throughout the State of Illinois.
The Illinois State Faculty Brass Quintet is an active chamber music ensemble comprised of Amy
Gilreath and Kelly Watkins, trumpets, Joe Neisler, horn, Steve Parsons, trombone, and Michael Forbes,
Tuba . This group rehearses regularly during the course of the academic year and performs frequently on
campus and throughout the State of Illinois . They were featured artists at a contemporary music festival
in Canterbury England March of 2001. This evening, Elisa Curren, trumpet and Michael Bingham,
trombone, join the Faculty Brass Quintet for this special performance.
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